GOETHE   AS   NOVELIST
outer world lead to the discovery of their own inner disharmony.
It is, then, impossible to differentiate between Goethe's novels
and his dramas by considering the themes which he treats in
them. There is no real difference between die conflicts presented
in these two genres. Goethe's greatness as a writer lies not only in
his versatility, but also in the ultimate unity of all his work.
Among his most impressive achievements is the portrayal of the
same conflicts, now in the drama, now in the form of the novel.
But if the themes of his dramatic and his narrative productions
are the same, there is a difference between the interest aroused in
the dramas and that created in the novels. In the former genre
Goethe shows the hero's relations with die external world in
order to portray his success or his failure to achieve self-integra-
tion as an end in itself. In his novels this task is presented not as
an aim per $e, but as a function of human life, particularly of
social life. Self-integration is the ideal result of the human con-
tacts presented in the dramas. In the novels it is the means to
establish such contacts. In Goethe's dramas the paths lead from
society to the individual. In his novels, excepting Die Wahlver-
wandtschaften, particularly when Ottilic's development is con-
sidered, they lead from the individual to society. In the dramas
our attention is absorbed primarily by the protagonists and we
must assess their relationships with the other figures only in the
light of their own inner conflicts. This is true of Tasso no less than
of Faust and Iphigenie. In the novels, on die other hand, our
interest is aroused mainly in the human relationships. It is signifi-
cant that Goethe used titles in accordance with this distinction.
His most important dramas mention the principal figures only,
but in his novels he indicates their relationship with the external
world or with one another.
Faust and Iphigenie are models of achievement, but Wilhelm
Meister lacks distinction even where he is successful. Tasso and
Werther reveal the same degree of difference. Whether Goethe's
dramatic heroes are successful in life or not, they are heroic
personalities, whereas in his novels he deals with more common-
place personages. This is not untrue even of Werther and Ottilie.
By comparison with their dramatic counterparts their talents do
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